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Painters like to talk of the notion of "comprehension" or "enlightenment", which seems to be an intangible 

standard to assess the students of fine arts or the basis of many derivatives. In essence, this concept is linked 

with the "Zen" school in Buddhism. But the enlightenment in Zen has to be proved. No one in the position can 

declare his own enlightenment. The works of QU Qianmei remind the visitors of the word "enlightenment". 

Then I ponder on the implications beyond the paintings, which may be a habit cultivated in my career.  

 

Talent plus hard work are the preconditions of success. On her return from Paris two years ago, QU Qianmei 

was recommended to join my studio through several professors from China Central Academy of Fine Arts. She 

hadn’t received much professional study in fine arts, but I was prompted to accept her due to either my Paris 

complex or the uncertain values in her works or both of them. That was like a gamble. From then on, she 

devoted herself fully to every research project in class, with undergraduates and graduates from academies of 

fine arts, arts cadres, teachers and professional artists and so on. Her professional competence is fully 

expressed in the practices of abstract art. Since the very beginning, she has been the most hard working 

student in the team. Her classmates are impressed by her diligence, assiduousness and persistence in arts.  

 

I always insist that a talent in painting is by no means a copy of a model. There is something more important 

than talent in paintings gained through hard work, on the premise that the artist has talents. Actually, the most 

important thing in drawing or painting is not "in place", but "on the way". The pursuit of arts is a journey, and 

one has to make sure that he/she is walking on the right way. Arts should be the presentation of life rather than 

its end. Most importantly, paintings should have unlimited vitality, infinite tension, a sense of continuity and the 

existence of an independent field.  

 

QU Qianmei’s abstract paintings display eagerness and excitement, which are the concrete and surprising 

expression of emotions, and delineate the presence of the invisible author. This is closely associated with her 

unique experience, her sufferings and her strong personality. The break-away from the immediate objective 

world will definitely promote the surge of material language. Such purity comes from the contemplation of 

material and a desire for blending. As Roland Barthes argued in The Pleasure of the Text, "It does not depend 

on logic of understanding and feelings; it refers to flowing, generating, proceeding after halting, and halts in 

continuity. It exists as passion. The material it prefers is culture and culture is all... And then arts come into 

being. Color is no longer the same as is in nature, and that’s how the color in painting comes into being...The 

purity from the pleasure of integrity is ready to differentiate pleasure, comfort, joy from shaking, trance and lost. 

It intends for faint illusion by introducing details." This is the release of the spirit from the material and the 

interpretation of life through material.  

 

She has reached such a height after a short study. She doesn’t follow the models or the principles strictly, and 

shows her characters when facing crisis, or "enlightenment". This is the exploration of strangeness from the 

most familiar things. Isn’t the establishment of the transformation sense of the subjectivity of the material 

language the call of the era? There is no right or wrong in arts, but the alternative shifts of meaning, the ebb 

and flow of intensity and quality, and the abundance of vigor. A great talent takes time to mature. 
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